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Kudiis, Bat1 edebiyatinda 6nemli bir sembol olmakla birlikte, yalnizca Bati’'nin kendi
kiltiirel, dini ve tarihsel bakis acisini degil, ayni zamanda farkli edebiyat geleneklerini ve
kiiltiirleraras: iliskileri de yansitmaktadir. 19. yiizyildan giiniimiize Bat1 edebiyatindaki
Kudiis temasi, yalnizca Hristiyanligin kutsal topraklari olarak degil, Bat1 ile Dogu arasindaki
iligkilere dair derin bir anlam tasiyan sehir olarak da islenmistir. 19. ylizyildan sonra,
ozellikle Sanayi Devrimi, sOmiirgecilik ve dini diisiincelerin evrimi, Kudiis’iin edebi
temsillerine de yansimistir. Bu c¢alisma, Bati edebiyatindaki Kudiis anlayisindaki
degisiklikleri anlamak, cesitli kiiltiirel ve dini geleneklerin Kudiis’e yiikledigi anlamlar:
karsilastirmak, Kudiis'iin farkli edebi geleneklerde nasil bir simge haline geldigini
kesfetmek ve Bat1 diisiincesinde kutsal sehir imajimin toplumsal ve bireysel diizeydeki
etkilerini degerlendirmek agisindan dnemlidir. Bu baglamda, bu ¢alismanin amaci, 19.
ylizylldan giiniimiize Bat1 edebiyatindaki Kudiis temalarim ingiliz, Fransiz, Alman ve
Amerikan edebiyatlar1 ile kargilastirmali bicimde incelemektir. Bu calismada, nitel
arastirma, metin analizi ve karsilastirmali edebiyat yontemi kullarulmustir. Segilen 19.
yiizyil ve sonrasi yazarlarimin Kudiis hakkindaki eserleri incelenmis ve bu eserler arasinda
karsilastirmalar yapilmistir. Bulgulara gére William Blake’in (1757-1827) Kudiis adli eserinde
Kudiis, ingiltere’nin manevi ve kiiltiirel kimligini simgeleyen bir figiirdiir. Blake, Kudiis’ii
idealize ederken, ingiliz halkinin ruhsal uyanisini ve toplumsal déniisiimiinii simgeleyen bir
sehir olarak sunar. Ozellikle 19. yiizyilda, Romantizm hareketiyle birlikte Kudiis, ingiliz
sairleri tarafindan hem kutsal bir mekan hem de batililasmis bir ideolojinin simgesi olarak
kullanilmistir. Bu baglamda, Bati’'nin Dogu’ya bakisi ve Kudiis’iin Batililarin goziindeki
mistik ¢ekiciligi islenir. Francois-René de Chateaubriand’in (1768-1848) “Paris-Kudiis
Yolculugu” adli seyahatnamesinde Kudiis, Bati’dan Dogu’ya yapilan bir yolculugun simgesel
bir parcasi olarak yer alir, Gustave Flaubert’in (1821-1880) seyahat notlari ise Kudiis’ii daha
ok tarihsel ve gercekei bir bakis acisiyla ele alir, Kudiis, 0'nun igin yalmzca bir dini merkez
degil, ayni zamanda tarihsel, sanatsal ve kiiltiirel bir ilham kaynagidir. Fransiz edebiyatinda
Kudiis, cogunlukla Hristiyanhkla iliskili olarak hem kutsal bir merkez hem de Orta Dogu'nun
kiiltiirel zenginliginin sembolii olarak ele alinmustir. Alman edebiyatinda Heinrich
Heine’nin (1797-1856) siirlerinde Kudiis, Yahudi kimligi ve dinf inanglarla iliskili bir sembol
olarak ortaya cikar. Johann Wolfgang von Goethe (1749-1832), Kudiis’ii dini bir deger ve
doga ile i¢ ice gegmis bir ideal olarak sunar. Alman yazarlar, Kudiis'ii yalnizca dini bir mekan
olarak degil, Bat1 diisiincesinin gelisimi agisindan da nemli bir sehir olarak ele almislardir.
Amerikan edebiyatinda ise Herman Melville (1819-1891), Clarel adli eserinde Kudiis'ii hem
fiziksel hem de ruhsal bir hedef olarak ele alir. Mark Twain'in (1835-1910) Yurtdisindaki
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Masumlar adli eserinde ise Kudiis, Batili gézlemcinin hayal kirikliklariyla dolu mizahi bakis
acistyla anlatilir, Ingiliz edebiyatinda Kudiis, genellikle manevi bir arayisin ve kiiltiirel
kimligin simgesi olarak karsimiza ¢ikarken; Fransiz edebiyati, romantik bir hayal ve kutsal
bir sehir olarak ele alir. Alman edebiyatinda Kudiis daha ¢ok kiiltiirel ve dini bir birikim,
Amerikan edebiyatinda ise kutsal bir hedef olarak tasvir edilmistir. Sonug olarak, Kudiis'iin
Bati edebiyatindaki temsili, sadece Bati'muin tarihsel ve dini gegmisini degil, ayni zamanda
Bati ile Dogu arasindaki kiiltiirel ve ideolojik sinirlar1 da yansitmaktadir. Kudiis’tin temsili
sadece Bati edebiyati ile siurh kalmayip, Dogu edebiyatlariyla da karsilastirilabilir.
Kudiis’iin edebi temsillerini 6greten dersler, 6grencilerin dinf ve kiiltiirel farkliliklar1 daha
iyi anlamalarina yardima olabilir. Bu ¢alisma, Bati edebiyatinda Kudiis'iin manevi ve
kiiltiirel temsillerine dair daha genis bir anlayss gelistirilmesine katkida bulunabilir.

Anahtar Kelimeler: Bat1 Edebiyati, Dini Semboller, Kudiis, Kutsal, Kiiltiirel Etkilesim.
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Abstract

Jerusalem is a pivotal symbol in Western literature, and it reflects not only the West’s
own cultural, religious, and historical perspective but also different literary traditions and
intercultural relations. From the 19th century to the present, the theme of Jerusalem in
Western literature has been processed not only as the holy land of Christianity but also as a
city that carries a deep meaning regarding the relations between the West and the East.
After the 19th century, especially the Industrial Revolution, colonialism, and the evolution
of religious ideas were also reflected in the literary representations of Jerusalem. This paper
is prominent in terms of understanding the changes in the comprehension of Jerusalem in
Western literature, comparing the meanings attributed to Jerusalem by various cultural and
religious traditions, discovering how Jerusalem became a symbol in different literary tradi-
tions, and evaluating the social and individual effects of the holy city image in Western
thought. In this context, the aim of this paper is to examine the themes of Jerusalem in
Western literature from the 19th century to the present in a comparative manner with Eng-
lish, French, German, and American literature. In this paper, qualitative research, textual
analysis, and comparative literature methods were used. The works of the selected 19th
century and later writers on Jerusalem were examined, and comparisons were made be-
tween these works. According to the findings, in William Blake’s (1757-1827) work Jerusalem,
Jerusalem is a figure that symbolizes the spiritual and cultural identity of England. While
idealizing Jerusalem, Blake presents it as a city that symbolizes the spiritual awakening and
social transformation of the English people. Especially in the 19th century, with the Roman-
ticism movement, Jerusalem was used by English poets both as a sacred place and as a sym-
bol of a westernized ideology. In this context, the West’s view of the East and the mystical
appeal of Jerusalem in the eyes of Westerners are discussed. In Frangois-René de Chateau-
briand’s travelogue (1768-1848) Paris-Jerusalem Journey, Jerusalem is included as a symbolic
part of a journey from the West to the East. Gustave Flaubert’s (1821-1880) travel notes, on
the other hand, deal with Jerusalem from a more historical and realistic perspective. Jeru-
salem was not only a religious center for him but also a source of historical, artistic, and
cultural inspiration. In French literature, Jerusalem was mostly considered both a sacred
center associated with Christianity and a symbol of the cultural richness of the Middle East.
In German literature, Jerusalem emerged as a symbol associated with Jewish identity and
religious beliefs in Heinrich Heine’s (1797-1856) poems. Johann Wolfgang von Goethe (1749-
1832) presented Jerusalem as a religious value and an ideal intertwined with nature. German
writers treated Jerusalem not only as a religious place but also as a prominent city in terms
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of the flowering of Western thought. In American literature, Herman Melville (1819-1891)
treated Jerusalem as both a physical and spiritual destination in his work Clarel. In Mark
Twain’s (1835-1910) work The Innocents Abroad, Jerusalem is portrayed from the humorous
perspective of a Western observer filled with disappointment. In English literature, Jerusa-
lem is often seen as a symbol of spiritual quest and cultural identity, while French literature
depicts it as a romantic dream and a sacred city. In German literature, Jerusalem is more
often depicted as a cultural and religious accumulation, while in American literature, it is
depicted as a sacred goal. As a result, the representation of Jerusalem in Western literature
reflects not only the historical and religious past of the West but also the cultural and ideo-
logical boundaries between the West and the East. The representation of Jerusalem is not
limited to Western literature but can also be compared to Eastern literature. Courses that
teach the literary representations of Jerusalem can help students better understand reli-
gious and cultural differences. This paper can contribute to the flourishing of a broader
comprehension of spiritual and cultural representations of Jerusalem in Western literatiire.
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