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Israil’in 1948 yilinda Filistin topraklari iizerinde ilan ettigi bagimsizligi ve el-Nekba
olarak adlandirilan isgalin sonucu on binlerce Filistinli vatan topraklarimi terk etmek
zorunda birakilmis ve cesitli iilkelere ve kamplara milteci olarak gitmek durumunda
kalmistir. Filistin halki seslerini duyurabilmek i¢in var olma micadelesine girmis ve
yasadiklar1 kolektif travmanin sonucunda ¢esitli siyasi ve kiiltiirel hareketler
baslatrmiglardir. Toplumsal hafizaya yerlesen ve 6zgiirliigli sembolize eden cesitli simgeler
de gelistirmislerdir. Filistinlilerin yasadiklari zorlu siyasi, sosyal ve kiiltiirel kosullar, onlarin
hayatlarina yansimistir. Sanatlarina yansiyan gesitli semboller; yapilan isgaller sonucu
ugradiklar1 zulmiin, vatanlarindan ayrilmalarimin yarattigi aci ve istirabin olusturdugu
sessiz, yumusak bir direnisin feryadi ve ruhlarinin haykirisidir. Filistinliler kiiltiir
diplomasisinin unsurlarindan biri olan yumusak gii¢ kullamimi araciligiyla diinya
kamuoyuna seslerini duyurmayi ve gériiniir kilmay1 hedeflemektedirler. Tarih boyunca her
halk, farkli sembolleri disiince diinyalarinda, sanatinda ve diinya goriisiinde farklh
sekillerde ortaya ¢ikarmistir. XXI. yiizyilda ivme kazanan teknoloji ve bilisim teknolojileri
verilerin hizli akisiyla yasamsal alanda pratiklik icat etmis, sosyal ve kiiltiirel farkindahklar:
da etkileyerek; algilama, diisinme ve hissetme yetilerimize de koklii degisimler
olusturmustur. Bu doniisim ve olusumun Oniine yazinsal diisiinceden ziyade gorsel
diistince 6ne gegerek, dzellikle gorsel kiiltiiriin evrensellesmesine yol agmustir. 7 Ekim
2023’ten beri diinya giindeminin siyasi-sosyal gelismelerinden olan Filistin miicadelesi
evrensel bir boyut kazanmis ve diinya halklar1 birtakim sembollerle bu miicadeleye destek
vermistir. Calismamizda Filistin’le Ozdeslestirilmis semboller secilerek Filistin’in
Ozglirlesmesine ve sesinin diinyaya duyurulmasma yardimci olan bu sembollerin
adlandirilmalari, bir kiltiir icinde ortaya cikislar1 ve onlara yiiklenen anlamlar ele
alinmistir. Makalemizde Filistin’in 6zgiirlesmesini saglamay1 amaglayan ve Filistin halkinin
cektigi acilari, Uziintiileri ve yikimlari anlatmayi hedefleyen en nemli sembollerden olan
Mescid-i Aksa, Hanzala, karpuz, kefiye, zeytin agaci ve Filistin anahtar1 gibi semboller
lizerine durulacaktir. Bu ¢alisma Filistinli sanatgilarin taninmasi ve isgalden sonra sanatin
yerinin anlasilmasi ve mazlumlarin sesinin diinyaya duyurulmasi ve gelecek nesiller igin bu
sembollerin daha da énemsenmesi yoniinden degerlidir. Bu calismada, gostergebilimsel
¢oziimleme yontemi kullanilmstir,
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Abstract

“Following Israel’s declaration of independence on Palestinian lands in 1948 and the
subsequent occupation known as al-Nakba, tens of thousands of Palestinians were forced to
leave their homeland and become refugees in various countries and camps. The Palestinian
people have engaged in a struggle for survival to make their voices heard and have initiated
various political and cultural movements as a result of the collective trauma they have ex-
perienced. They have also developed various symbols that have become embedded in the
collective memory and symbolize freedom. The difficult political, social, and cultural con-
ditions experienced by Palestinians have been reflected in their social and cultural lives.
The various symbols reflected in their art are a silent and soft cry of resistance and a cry of
their souls, expressing the suffering and pain caused by the occupation and their displace-
ment from their homeland. Palestinians aim to make their voices heard and visible to the
world public through the use of soft power, one of the elements of cultural diplomacy.
Throughout history, every people have expressed their different symbols in different ways
in their thought worlds, art, and worldview. In the 21st century, technological and infor-
mation technologies, which have gained momentum, have created practicality in the living
space with the rapid flow of data, affecting social and cultural awareness and creating fun-
damental changes in our ability to perceive, think, and feel. This transformation and for-
mation have led to the prominence of visual thinking over literary thinking, especially con-
tributing to the universalization of visual culture. The Palestinian struggle, which has been
a political and social development on the world agenda since October 7th, has acquired a
universal dimension, and people around the world have supported this struggle with vari-
ous symbols. In our study, symbols identified with Palestine have been selected, and the
naming of these symbols, their emergence within a culture, and the meanings attributed to
them that have helped Palestine to be free and its voice to be heard in the world have been
examined. Our article focuses on the most important symbols such as the Al-Agsa Mosque,
Hanzala, watermelon, keffiyeh, olive tree, and the Palestinian key, which aim to liberate Pal-
estine and convey the suffering, sorrow, and destruction experienced by the Palestinian
people. This study is valuable in terms of recognizing Palestinian artists, understanding the
place of art after the occupation, making the voices of the oppressed heard in the world,
and ensuring that these symbols are given even more importance for future generations. In
this study, the semiotic analysis method was used.
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